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Abstract 
The intellectual and epistemological system of Hafez’s poetry is derived from the culture 
and thought of the Iranian society and its historical and civilizational stages. Light and its 
manifestations are among the concepts of paramount importance and relevance in the Iranian 
and Quranic worldview, whose scope has also been significantly extended to Hafez’s Divan. 
In the meantime, recognizing and investigating the concept of “light” in Hafez’s poetry, its 
levels (degrees), and its relationship with the Zoroastrian and Islamic/Quranic worldviews 
remains highly unexplored. Therefore, using a descriptive-analytical method and the library 

appear in Hafez’s poetry and their relationship to the Zoroastrian worldview and Islamic 

“light” and its belongings in Hafez’s Divan also encompass its spiritual and intellectual levels 
in addition to objective and sensible levels of light. In the meantime, the spiritual aspect of 
light in the Zoroastrian worldview, including fire and glamor, is closely linked to the Quranic 
and mystical teachings and their elements, such as the manifestation of the  or 
the light of lights. This has given Hafez’s poetry magical, permanent, and eternal aspects.
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EXTENDED ABSTRACT
Introduction

The intellectual and epistemological system of Hafez’s poetry is rooted in the 
culture and thought of Iranian society and its historical and civilizational stages. 
As an extended yet symbolic and mysterious concept, light had a dynamic and 
symbolic vitality in the culture and worldview of ancient Iran, and its dynamism 
and cultivation gained depth and continuity with impeccable precision and subtlety 
into various fields such as philosophy, mysticism, and literature with the advent of 
Islam. Hafez is among the rare poets who used this concept to disseminate meaning 
and epistemological notions in his poetry in a magical way. The conceptual 
connection of light in Hafez’s poetry with the worldview and intellectual-cultural 
heritage of the Zoroastrian religion in ancient Iran, and the extent of its overlap 
and convergence with Islamic teachings and worldview, are important subjects 

study of light in Hafez’s poetry and its relationship to Zoroastrian and Islamic 
worldviews can clarify the connection between this concept and the treasures of the 
Iranian worldview, as well as Quranic and Islamic teachings, while also explaining 
the factors behind Hafez’s focus on this concept in his Divan.

Methodology 

A descriptive-analytical methodology based on collecting data from library sources 
(documentation) was used in historical, literary, religious, and mystical sources in 
this study, as in most literary and historical research. The procedure was as follows: 
first, data were collected from Hafez’s Divan; then, after refinement, they were 
classified, reviewed, analyzed, and interpreted.

Discussion 

Every doctrine that enters a new intellectual and cultural environment takes on the 
color and tone of that environment; moreover, the individual who adopts it reshapes 
it according to their own intellectual and cultural context. The word  (“light”), 
in both its technical and lexical senses, means brightness or illumination, anything 
possessing rays of light, and stands in opposition to darkness and obscurity. It is 
also one of the Divine Names of Almighty God (Dehkhoda, 1994: under the entry 

manner, using it in several of his poems and considering the significance of  in 
Zoroastrian teachings, mysticism, and the Islamic worldview.  and its related 
elements in his poetry create a network and foundation of profound, interwoven 
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meanings-both poetic and mystical-in this simple yet gradational form.

Conclusion

The findings show that  and the element of  in the Zoroastrian worldview and 
religion are manifestations of the brightness and radiance of Ahura Mazda. Light 
is also a symbol of God in the Quranic worldview and mystical literature. Hafez is 
among the poets who used this concept to create fresh and enchanting themes in a 
significant portion of his poetry, fully aware of its background in both Zoroastrian 
and Islamic thought.  and its belongings, such as the light of the sun, the moon, 
the stars, fire, and the lamp, encompass not only the objective and perceptible levels 
of light but also its spiritual and metaphysical aspects in Hafez’s Divan, presenting 
it as a simple yet layered concept. In this context, the spiritual and metaphysical 
aspects of light in the Zoroastrian worldview, such as fire and divine glory, closely 
relate to Quranic teachings, which also describe the manifestation of Divine Light 
( ), God, or the Light of Lights (
aspect of light in Hafez’s poetry is fire, which, as a signifier, evokes a network of 
predominantly spiritual and positive associations, and, in rare cases, negative ones. 
By recognizing the concept of  in the Iranian and Zoroastrian worldview, Hafez 
blended it with his Quranic and mystical knowledge, endowing it with enduring 
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